
1



  

           
   

   

     

           

            

        

Questions for today: 

How should we think about ownership and property claims in music and sound? 
With respect to 

the authorship of musical pieces? 

copyright claims in musical pieces or portions of pieces? 

music as a commodity that can be bought, sold, shared, stolen, liberated? 

music as a shared resource or tradition that can be modified, sampled, remixed? 

the operation of technologies of recording, sampling, mixing? 
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“the intentions surrounding a recording’s original production, 
however positive, cannot be controlled once a commodity is in 
commercial circulation. Both as tokens of academic and of 
marketplace authenticity, documentary field recordings have 
served very diverse agendas, many of which were unanticipated 
and may now be unwelcome or distasteful to recordists or those 
recorded.” 

“as a merchandizing trade in otherness, ethnomusicological 
recordings demand fresh scrutiny, scrutiny first of the ownership, 
copyright and royalty relationships between recordists, recorded, 
and recording and distributing companies. And scrutiny too of 
the unquestioned ability and power these recordings provide 
consumers to actively renegotiate the contents the intellectual 
and cultural property of these sounds that have been split 
from their sources.” 

“what is typically emphasized is the imagination or intuition 
that links one [type] of artist to another. And what is typically 
exposed is how the practices are asymmetrical, specifically 
assuming that ‘taking without asking’ is a musical right of the 
owners of technology, copyrights, and distribution networks” 
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